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The Meanings, Possibilities,

and Challenges of Applied Theatre.

Philip Taylor, New York University

The Meanings

The whole life of childhood is a dream and illusion, and whether they take one shape or another shape depends

not upon the dreamy boy but on what surrounds him?

These are the words of Clarence Darrow, quoted by Thomas, an inmate participant in a three year applied theatre
project. Thomas draws on Darrow’ s words to describe the situation informing Mikey, a play written by adult
prisoners about a fourteen year old male, named Mikey, who lives in the housing projects in New York City.
What surrounds this adolescent, the environment in which he lives, the family life he comes from, the peer group
he operates in, the threats and dilemmas he faces, might very well end up becoming the contextual factors

shaping his future.

Mikey though was more than a fifteen minute play, it became an interactive and participatory theatre encounter
presented in a prison facility operated by the New York State Department of Correctional Services. Mikey taught

me a great deal about the meanings of the applied theatre, the possibilities of the artform, and the challenges for
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us as practitioners and scholars as we design, implement and evaluate work of this nature.

I am going to examine the ways in which arts-based educational research informed the creative design, the
ethical implications for applied theatre practitioners, and the tensions that evolved when one is collaborating with
multiple partners ?the partners in this project being a state department with oversight of corrections, one medium
correctional prison facility for men, a not for profit arts agency, the teaching artists, and of course the prison

inmates collaborating on the Mikey material.

I plan to draw on the texts that emerged from these partners to give you a sense of the multiple perspectives

which informed the project.

“If you have ever experienced life as a denizen in an inner-city community,” wrote Lazar, another inmate
participant, “and all the stresses that that lifestyle entails, you would know that being “oppressed” is far more
than just a word spewed from the lips of a romanticist. It s a word that symbolizes a history of police brutality,
violence, poverty, and discrimination. It s being born black, gay or different, and not being quite able to “fit in”.
The word “oppression” has all kinds of negative connotations, but it also suggests struggle, blood, sweat, and
tears. A situation, in which, injustice must not continue to prevail. So, if you are like me,” Lazar went onto

write, “being oppressed means an opportunity for praxis, and the ceaseless fight for freedom.”
Lazar is here referencing his idea of good citizenship, the notion that one does merely exist in society, but one
transforms society. In the words of Augusto Boal (2009), a citizen must actively change the unjust circumstances

in which many people must survive. The applied theatre then is strongly tied into issues of human rights and

social justice education. But where and when did the term, applied theatre, emerge exactly?

The Applied Theatre

Fifteen years ago, the term applied theatre developed almost simultaneously in Australia, England and the United

States (Taylor, 2003). It was a term that was meant to capture a different set of orientations than other genres of
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work, such as process drama or theatre in education. Whereas process drama had most often referred to
improvised drama in partnership with a leader who would usually works in role, and theatre in education to
issue-based scripts performed by actor-teachers who would invite school groups to investigate or solve a
particular issue, the applied theatre was usually commissioned by government and community agencies
dedicated to improving the social conditions of the human lifespan. Applied theatre would use techniques and
strategies familiar in other domains of creative arts praxis, such as process drama and theater in education, but

the term was meant to have a broader set of meanings and purposes beyond that of drama in schools.

In essence, the applied theatre was operating outside of mainstream theatre houses in non-conventional settings.
A police department, for instance, in northern Australia commissioned a university drama department to create a
series of workshops which explored issues related to police and aboriginal violence. The intention of the
workshops was to examine why there had been so many deaths of aboriginals in custody and whether there were

particular prejudices that police carry with them when dealing with indigenous populations.

In this example, you see that there is a commissioning agent, the police, who want to use drama as the vehicle for
exploring a particular issue, in this case alarming incidents of violence and brutality among its members. The
theatre work is applied outside of the conventional theater house for the purposes of focusing on a troubling
issue. There have been many projects on the applied theatre that explore human conflict especially in locations

around the world where there is considerable tension among ethnic groupings.

Schonman, for instance, has written of the Palestinian-Israeli conflict, and how theatre has been attempted as one
means to help individuals figure out why deep grievances are held between ethnic groups. Ganguly (2010) tells
us of the important projects in India where theatre becomes the aesthetic context for examining safe sex
practices, domestic violence, and the inequitable relations between the employers and the workers Thompson
(2009) has written of the civil unrest in Sri-Lanka and the ways in which participatory theatre work, especially
informed by the theatre of the oppressed, facilitates dialogue among opposing parties. Balfour (Taylor, 2011)
writes on the refugees coming into Australia and their appalling treatment by the authorities and how applied
theatre provides those who suffer with a voice and sense of place. Applied theatre frequently occurs in public

sites where there are competing, often polarized positions:

88



Perhaps in deliberately seeking to work with refugees, prisoners, troubled teens, the disabled or the elderly we

are seeking out those places in which that competition is most acute and highly contested (Thompson, 2009, 121)

Applied theatre became a helpful umbrella term to describe interventionist theatre in community settings that
focuses on local issues, and usually the issues are powered by states of inequity and adversity. Often there is a
commissioning agent who subsidizes the applied theatre. This may be a local municipal office or it might be
government body interested in generating research on the importance of the applied theatre. Applied theatre also
covers political theatre, street theatre and other genres where community engagement is key to the design and
implementation. While applied theatre can and does go on in schools, with programs being dedicated to underage

drinking and bullying for instance, the term did not initiate from a schools context.

Community engagement was a particular quality of early incarnations of the applied theatre. Usually a problem
would be posed that needs to be rectified. A government office dedicated to subsidized housing for people with
low incomes has noticed that residents living on a particular estate seem to have their fare share of racist taunts
and domestic violence. The office engages a company to create theatrical scenarios which deal with the issue as a
way for the residents to investigate the problem, one goal of the applied theatre being that there would be a social

transformation.

It was perhaps at NYU in the early 1990s where we see the first academic program dedicated to the applied
theatre. Jan Cohen-Cruz (2009), community activist and scholar who was influential in translating theater of the

oppressed into a US context, created an applied theatre minor in the undergraduate acting degree:

The Minor in Applied Theatre reflects the growing recognition among professionals in a range of
fields that theatrical techniques and practices have wide and vital applications in fields outside of
the theatre as traditionally conceived, including education, medicine, therapy, political activism,
community work, and social services.

The Minor in Applied Theatre offers interested students, both theatre specialists and non-
specialists, the opportunity to learn how performance has been and can be a vital adjunct to non-

theatrical professions and cultural practices.
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Since then applied theatre degrees and centers have developed across the world and there have been a number of
important texts published dedicated to the effort (Prendergast and Saxton, 2009; Prentki and Preston, 2009;

Taylor, in press; Thompson, 2009)

The applied theatre pushes the artform into a range of educational, community and vocational settings beyond
the mainstream theatre house? political theatre, street theatre, theatre for development, theatre with refugees;
these could be examples of the applied theatre. Theatre in special education settings, theatre in health education,
theatre with the elderly, reminiscence theatre, and theatre in prisons are other examples. The applied theatre is

usually working in partnership with a particular group, for a particular end.

Those ends might be to teach about safe sex practices, to examine issues dealing with displacement, to
investigate race relations, to explore religious and human warfare, to help prisoners find voice. The applied
theatre might highlight tensions in this world and how theatre might illuminate these tensions, and possibly pose

ways for overcoming them.

The Possibilities

The Mikey project grew from the desire of 12 prisoners keen to develop a participatory theatre project for
juveniles as part of celebrations for Black History Month. These men, one year into a prison theatre program, had
previously engaged in a range of different dramatic activities, from improvisational drama, to script writing, to
play production. In the applied theatre though we are looking for more interactive ways of engaging the
audience, so that the actor is not merely presenting or representing, but rather is establishing dialogical

encounters where the spectator is grappling with an issue, event, relationship.

In the Mikey project one principal imperative was to prevent a fourteen year old male, Mikey, becoming yet
another statistic. The kind of statistic which tells us that one in 11 African Americans, or 9.2 percent are under
correctional control, compared with one in 27 Latinos (3.7 percent) and one in 45 whites (2.2 percent). The kind
of statistic which announces that one in every 31 adults, or 7.3 million Americans, is in prison, on parole or

probation at a cost to the states of $47 billion in 2008. The statistic which highlights that criminal correction
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spending is outpacing budget growth in education, transportation and public assistance, and all this in a context

where crime rates have declined by about 25 percent in the past two decades.

In the Mikey project, the inmates wanted to explore the implications of these statistics and what might be done to
reduce them. In the United States working in corrections means grappling with issues of race, economics,
identity and power. Why is there a low social economic background of many offenders? Why do potential
offenders tend to have limited access to quality education? Why is there a preponderance of inmates who have
suffered bad parenting and poor role models? Does prison have to be an inevitable outcome for those labeled as

having no future?

Perhaps even more perplexing, why is it that those who are released find the odds of succeeding on the outside
against them? How can we help those on parole find decent employment? What societal circumstances have led
to incarceration in the first place? And how do we avoid the inmate who ‘reenters’ society becoming yet
another statistics? We know that the parolee faces a 69% chance of returning to jail, becoming another victim of
the so-called revolving door syndrome. These grim statistics are even more disturbing when we read of similar
resonances for those in juvenile detention. The men were hopeful that some of these questions would be

interrogated in and through Mikey.

The Mikey project drew on the life stories of the incarcerated as they sculpted three vignettes which reveal a
young male in potential crisis. I am going to shortly share with you one of these vignettes which the men labeled
the “peer scene.” The other two scenes focused on Mikey at home and at school. In the peer scene one goal of the
work was to activate the spectator’ s consciousness in identifying the pressures operating on Mikey, and

exploring productive ways in which Mikey might deal with those pressures.

The men had been studying the work of the Brazilian theatre director Augusto Boal, and were especially keen to
provide audience members, in this instance the wider prison population, with agency to dialogue and transform.
In Boalian aesthetics the theatre becomes a dynamic space for breaking the barrier between actor and audience in

order that we can confront serious issues that are affecting the way in which we live.

Influenced strongly by the German dramaturg, playwright and commentator, Bertolt Brecht, and the critical

ZE HYY EHE . 91



pedagogy of Freire, Boal anticipates that theatre can elevate the capacity of audiences to notice the disparities in
society, and to take action in correcting those disparities.

“When we look beyond appearances,” writes Boal, “we see oppressors and oppressed people, in all societies,
ethnic groups, genders, social classes and casts. We see an unfair and cruel world. We have to create another
world because we know it is possible. But it is up to us to build this other world with our hands and by acting on
the stage and in our own life.. Theatre is not just an event; it is a way of life! .. We are all actors: being a citizen

is not living in society, it is changing it.”

The set up for Mikey

The following text is one the men created. Mikey is a fictitious character powered by the stories of the

incarcerated.

will read Mikey who is the 14 year old protagonist in the peer scene.
will read the roles of Mikey' s peers, Joshua (15 years), Dennis (13 years) and William (16 years).
will read the role of the 26 year old Caddy (who the men portrayed as the villain of the piece), and

will read J-Rock who is 24 years old. J-Rock has been recently released from prison.
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MIKEY

Peer Scene

Characters

Mikey : 14 years old
William : 16 years old

Joshua : 15 years old

Dennis : 13 years old
Caddy : 26 years old
J-Rock : 24 years old

The scenes takes place in the lobby of a neighborhood building, where Mikey and his peers meet.

Joshua

Dennis

Joshua

Dennis

Yo, that suck man. My pops gets on my nerves too. Always talking about how we ain’ t got enough
money and everything. Man, when I get older, I' m gonna have mad paper, cars, and everything, just
like Caddy. He don’ t do nothing but get around with all them hoes, hop out of mad whips, and just get
money.

Yeah, I even heard he just copped the new Hummer. My moms know him, she says he’ s no good.
Tell your mom to stop hating! Man, she probably feeling him on the low. (Laughs)

That would be cool, that way I wouldn’ t have to hang out with your broke ass.
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Joshua

Dennis

Joshua

Mikey

Caddie

Dennis

Caddie

Mikey

Caddie

Mikey

Caddie

Mikey

Caddie

Mikey

94

So what you waiting for? Tell that bitch you want a new step pops!

Well, at least I won’ t have two daddies.

Oh, its like that? At least they don’ t call my moms super...

Yo, quit it. Here he comes.

Hell y’ all looking at? You little dirt bombs ain’ t let nobody around my ride, right?

Nah, we ain’ t let nobody near your car.

Good, cause I don’ t want to scuff my gators up on one of your little young asses. Mikey, how is that

fine-ass sister of yours? What' s her name, Julissa, right?

She a’ ight, and its Yolanda.

Yeah, that s right. She still working at the supermarket?

Yeah.

Well I 11 go by her job one of these days and see if she’ s tired of that gig. I could give her something

better to do.

My sister’ s doing a’ ight. She don’ t need no work.

How about you, you need some work? I can use someone like you. I' 11 give you a sidekick, and you

can run some errands for me. The money’ s good.

Nah, I’ m a’ ight. [ don’ t run for nobody.



Dennis

William

Dennis

Caddie

Mikey

Caddie

Mikey

Caddie

William

Dennis

Caddie

William

Caddie

I’ 11 do it Caddy.

He ain’ t talking to you Dee.

Why you all on mines.

Tell you what little man, I I hire all of you if Mikey comes along. I’ 1l even pay y’ all more than the

others, especially if Mikey put a good work in for me with his sister.

My sister ain’ t feeling you. Ain’” t nobody here interested in working for you, anyway, so why don’ t

you just bounce!

Who you talking to like that, little homey?

I ain’ t your homey.

You got a smart mouth, but that' s what I like about you, Mikey. You always speak what’ s on your

mind. Tell you what I' m going to do. See this (gun)? How would you like for me to shove it up your

young ass and pull the trigger?

Yo, Caddie. Man, ain’ t no need for you to go there. Mikey didn’ t mean nothing by it.

Yeah, he didn’ t mean anything.

Shut up! Aln’ t nobody talking to you punks. You let me know about your sister, Mikey. Tell her

Caddy’ s got something real sweet and special for her fine ass. You’ 1l do that won’ t you? Won’ t you!

Yeah, he will Caddy. He will.

I want to hear it from him. What you say little brother?

ZE HYH EHE 95



Mikey

Caddie

Mikey

Caddie

Mikey

Dennis

Joshua

William

Mikey

Joshua

Mikey

William

Dennis

William
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(Hesitant whisper) Yeah, I will.

What you say?

I said, I will

Good. That’ s a boy, you all take care. (Caddy exits)

Punk bastard.

Yeabh, little gump. We only kids and he needs a gun.

His punk-ass lucky he let you go cause I was about to...

Shut-up, you weren’ t going to do nothing. None of y’ all I ain’ t messing with that gangsta. Him and

his crew put heads to bed, and they ain’ t playing.

That clown gets next to my sister, ' m gonna light his ass up. I don’ t care what he done or who he be

knowing.

Yeah, light him up!

I know who I can get a gun from too.

That’s on you then. I know how you feel and its your sister, but I’'m not trying to mess with that dude.

(silence) Anyway, lets fire up this blunt. Dennis go keep an eye out the front door.

I want to get my head right, too.

Yeah, we’ll take turns. I’1l call you when it’s your turn to puff.



Dennis

Joshua

Dennis

Mikey

Dennis

Joshua

Dennis

Mikey

Joshua

William

Joshua

William

Joshua

Mikey

William

Make sure you call me.

Go ahead, already. I’ll call you. (watches as Dennis leaves) Yo, fire it up.

(Turning back) Yo, guys!

What’s up? Something coming?

Yeah, and you won’t believe it.

Who is it, cops?

No, it’s John.

John? John who? (They all go to look)

Oh shit, J Rock.

Damn, when did he get home?

A couple of weeks ago.

Word?

Yeah, and he already getting money, check out that shine he wearing.

I wonder how doing all that time must feel.

Word, two years. That’s crazy.
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JRock  (Enters lobby) Peace to the brothers.

William  (Surprised to see him) What’s up J Rock.

JRock  You fellas, alright?

Mikey  Nah yo, I need some heat!

JRock  Whoa, hold on little man, for what?

Dennis  Caddy just came in here an put a gun to Mikey’s face.

JRock  So you want me to put something in your hand so you could do what?

Mikey  I’'m gonna light his ass up!

Dennis  Caddy been trying to holla at his sister, and Mikey wasn’t trying to hear that.

JRock  So, he pulled out a gun, for what?

Mikey  Itold him to leave her alone ?she’s too young for him, and [ know what he’s about.

JRock  Yeah, but do you know what you’re about? Do you think you’re ready for this?

Mikey  I’'m ready for whatever, and I ain’t no chump either!

JRock  No, but judging from what I’m hearing from you you’re not that smart neither. What are you going to

do after you drop that hammer on duke? Run? Hide? And when his boys retaliate, then what? Not to

even mention the cops...who you going to say you got the burner from? You ready to spend the rest of

you life in jail if you have to?
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Mikey

William

Mikey

Dennis

J Rock

Mikey

J Rock

Joshua

William

Dennis

Mikey

Dennis

Man, I ain’t no snitch.

Yo, Mikey, he’s right. I think we need to think this through.

We? I ain’t asking none of y’all to ride, this is my beef--1 got this!

Mikey, you know we got your back. We in this together no matter what! J Rock, why you tripping?

What would you do if Caddy came at you like that?

Nothing.

Man, you gonna give me the gun or not?

(Stares sympathetically at Mikey) Look I ain’t your father, I’'m just another dude in the streets just like

you. I know how you feel, but I’'m on the outside looking in right now, and I can tell you that in these

streets you’re gonna end up either dead or in jail. ( J Rock takes a gun from his hip and wraps it in a

brown paper bag, slowly placing it on the steps) No, I’m not going to give you a gun--you’re gonna

have to take it, but when you do, know that there’s no turning back; for none of y’all. You live by it

and you die by it. (J Rock exits in silence)

Mikey, get the gun and lets go. I'll keep the look out.

I’m not with it, man. I just want to get high, Mikey leave that shit alone and lets go.

Man, shut up you just scared. Mikey get the burner, and lets go find this fool-ass, want to be pimp and

give him the business. You’re not scared, right Mikey?

(Reaches for the bag then hesitates) Nah.. Yeah, I mean, I need time to think.

Well, while you standing here thinking, Caddy’s probably somewhere humping your sister.
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Mikey

What you say!? (rushes at Dennis with his hands raised).

William  (Quickly jumps between them) Chill man, we need to get out of here with or without it, but if we see
Caddy he’s gonna want to know if you gave your sister his message. Can’t you tell somebody, your
mother or father?

Mikey  Idon’t know.

Dennis ~ Will you sound like a scared-ass gump. Caddy will never respect Mikey if he lets him get aways with
that.

Mikey, you know what you have to do.

William  Mikey, there’s got to be a better way.

Mikey (Sounding frustrated) Man, I don’t know what to do.

Joshua  (Rushes in) Yo Mikey, come quick, Caddy just pulled up!

End Scene
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The Challenges

Prison populations in the United States have reached crisis proportions with a fourfold increase in three decades.
Inmates jammed into tight dormitories with little activity to occupy themselves presents a troubling picture. As gang
violence grows behind bars, and as ethnic and racial tensions ferment, is it any wonder that the media continues to ask
the question, What is to be done? (Thompson, 2008). Other dilemmas appear: the majority of correctional officers are
white, yet most of the inmates are non-white. African Americans make up approximately 40 percent of inmates, and
Hispanics 15%. The low social economic background of many offenders, their limited access to quality education, the
preponderance of inmates who have suffered bad parenting and poor role models, can often mean that prison is an
inevitable outcome for those labeled as having no future. Those who are released find the odds of succeeding on the
outside against them. Employment is difficult to find, the societal circumstances which led to incarceration in the first
place often haven’t changed, and community stereotypes of ex-offenders remain negative. Perhaps it is unsurprising
then that the inmate who ‘reenters’ society faces a 60% chance of returning to jail, becoming another victim of the so-
called revolving door syndrome. These grim statistics are even more disturbing when we read of similar resonances for

those in juvenile detention (see Thompson above).

The U.S. has the unenviable and depressing record of housing more prisoners than any other country, although the term
“housing” might seem an exaggeration given the low quality and sub standard conditions in which most prisoners live.
The rapid increase in inmate populations has seen an even greater decrease in educational programming with an
emphasis now on punishment over rehabilitation (Renner, 2007). Furthermore, addicts in prison don’t receive proper
treatment, there is limited access to valuable vocational training, and the chances of inmates being able to manage
‘reentry’ to the community are slight. While many argue for more access to educational programs behind bars, federal
and state budgets have cut college programs in prisons (Moller, 2003). As well, there are limited financial resources to
combat the inherent racism, violence, drug use, and mental health issues that pervade prison culture. The costs of
housing prisoners continues to escalate, and there is an ever present belief in the community that governments need to
be much tougher on crime, lock the criminals up, and throw away the prison cell key. At the same time there is growing
evidence that vocational and educational training are central to rehabilitation, and in the longer term the wider
community benefits fiscally, socially and ethically from lowering recidivist rates, and enabling smooth reentry of

inmates once they are released (Editorial, 2007).
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Despite the above context, there have been exemplary arts programs that have created innovative theatre programs
behind bars (Baim, C; Brookes, S., & A. Mountford. 2002; Rideout, 2006). While often geared toward therapeutic
outcomes of inmates (Landy, 2007), these programs are aimed at building the social health of the group, and work
toward rehabilitating its members. While there has been much written on the power of the dramatic arts in educational
settings (Bolton, 2007; Taylor, 2006), it has only been in recent times that researchers have actively written on the
benefits of theatre in correctional facilities (Balfour, 2004; Conrad, 2005; Moller, 2003; Thompson, 1998). There is still
a relative dearth of scholarship on how applied theatre in prisons can assist in lowering recidivism, contribute to social
health of offenders, and promote a smooth “reentry” for those released. Social health in this study references the ability
of inmates to interact positively with each other, be respectful, and strive towards constructive and collegial

relationships rather than destructive and counterproductive ones (Mitchell, 2004).

While there is growing research on the power of creative writing in correctional facilities as one way for inmates to
reflect and to process past psychological wounds (Jacobi, 2004) there is relatively little scholarship on the contributions
that the applied theatre can make to the improved social health of inmates. The study resonated with other applied
theatre researchers who claim that the most satisfying aesthetic experiences can often emerge when theatrical scenarios
are not formulaic or predetermined (Ackroyd, 2007) but where dialogue and dissonance are deliberately structured into
the material (Thompson, 2003). However, as Foucault (1995) reminds us, in corrections, dialogue and dissonance are
opposites of discipline and punishment, especially from the State’s vantage point where strict and unambiguous rule-
governed behavior must frame interactions on a daily basis. Given this context, arts-based educational research
constituted a critical role in this study. As dramatic texts were sculpted and as audience interventions were envisaged,
there was the potentiality for inmates to question, to inquire, and to imagine in ways previously not thought possible.
Applied theatre can then become a subversive instrument.

It is difficult if not impossible to work inside prison as an artist and educator in a critical fashion, without an agenda
toward the personal transformation of men and women living behind bars, and toward concerted actions to transform

the penitentiary system.

Corrective Aesthetics

Because the concept of prisons in the US historically has been based on the idea of punishment and penitent
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confinement as a coercive and correctional instrument, art education programs inside prisons cannot be seen by
correctional authorities as a joyful space to awaken artistic sensibilities. From the perspective of a quasi militaristic,
hierarchical and rigid institution, art programs must justify their presence inside the prison system beyond opening up
an aesthetic experience, beyond bringing the participants into the disturbing pleasures of creatively playing out diverse

possibilities of being. In prison, art must be for “education purposes”, period.

Art has to be a “useful” instrument for massive correction and for standardizing a particular understanding of

performing life.

The language used to justify artistic activities in prison becomes functional, for example drama may
become ‘social skills’; performance may become ‘life-skill rehearsals; the arts are justified as tools of
the prison to increase self-esteem and team building ? everything must be justified in pragmatic,

physical terms (Balfour, Theater in Prison, 7).

So, no “art for art’s sake”. In the eyes of the Correctional System, art can be inside prison only if it is to be applied as a
medium to engage prisoners in order to reform their criminal minds before reentering society. Thus in prisons, as a
discipline, as a form, art is not important. In- and outside of prisons, art has come to be seen as an accessory, as
something beautifully banal, as fancy entertainment, as fluff. Art may be important for the Correctional System and for
other schooling settings if it is used as a tool toward the acquisition of instructional objectives that will guarantee, in the

participants, the consumption of normative skills in order to survive, correctly, hegemonic expectations.

What is difficult for the correctional system to assimilate is that art (in this case theater) is a very human practice.
Making art is a high level way of thinking that distinguishes men and women from other animals. “The arts can furnish
people with a crucial aesthetic metaphor of what life at its best might be. The arts can transform the way we think and
operate. . . . [T]he aesthetics of the arts become the aesthetics of life” (Fowler, Strong Art, 10). By its nature, art is a
powerful medium, but a powerful discipline as well. As a whole, art, in addition to reuniting diverse people to engage in
an artistic project, is a medium for the re-presentation of identities, inquiries, reflections, dialogues, communications,

and the rehearsal space for concerted actions.

What “Mikey” did in prison, as an critical art process/product, was to make available an alternative space for the
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prisoners, and for the ever-vigilant correctional officers and administrators as well, to empathize with “Mikey” (the
protagonist), and individually and collectively restore the humanity of this fictional but not-so-fictional character born

of a type of ethnographic art-based educational research. Because as Gallagher states:

A critical epistemology for drama research is especially fitting because the activity of drama itself is
about taking positions (characters) and creating spaces in order to examine the world they produce. If
drama is, indeed, ‘a man in a mess,” . . . then critical ethnography becomes one fascinating way to

deconstruct and understand how it all came to be so (The Theater of Urban, 56).

It is known that historically the arts as well education have been used to indoctrinate the masses to properly behave, to
follow the rules and become docilely accustomed to living in accordance with what has been previously established by
hegemonic discourses. But John Dewey reminds us in his “My Pedagogic Creed” that education is the medium for
social progress and reform. He believes “. . . that all reforms which rest simply upon the enactment of law, or the
threatening of certain penalties, or upon changes in mechanical or outward arrangements, are transitory and futile” (ed.

Hickman & Alexander, The Essential Dewey, 234).

So “Mikey” could be seen as a paradox within the prison context, because it challenged the prisoners to emancipate
themselves in order to mentally and bodily critically enact possibilities not seen at the outset. “Mikey”, as art does, also
confronted the prisoners’ lives as well as the correctional system because: “Art challenges and transports [all of] us; it
offers an invitation to transformation and an opportunity to see things anew. Art can “make the familiar strange,” and so

it is not always sweet and pretty” (Ayers, Teaching Toward Freedom, xiii).

Perhaps “Mikey”, as a mirror that reflected part of the prisoners’ lives, confronted them and their social structures with
a history that was void of options. That may be why they are now living behind bars; and that is painful. But on the
other hand, in the future, the majority of these human beings will reenter their communities, and with “Mikey” as an
example, among other multidisciplinary art education projects, they will be better equipped to live aesthetically and to

perform life with a fuller spectrum of creative possibilities in minds and bodies.
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Ethical Issues

Challenges in the applied theatre can arise for a variety of different reasons often to do with the differing needs and
goals of stakeholders involved. In the “Mikey” project for instance those stakeholders can be identified as: 1) the state
department of corrections; 2) the non-profit organization; 3) the university; and 4) the incarcerated men who participate

in the theater program.

The Non-Profit is dedicated to using theater as a tool for the “rehabilitation” of incarcerated individuals. What does it
mean to “rehabilitate”? Who is rehabilitated, and from what? Is it the individual participant who is in need of
rehabilitation and, if so, what of the common social and familial constructs that shaped many of the participants’ lives?
The use of the word by the organization suggests only a need for individual change, which suggests not only that the
individual is wholly responsible for his choices but also that meaningful and lasting change is possible without an
attendant change in racist and classist frameworks within society. These questions are not engaged within the

organization.

The Department of Corrections officially holds a benevolent if disinterested view toward theatre. Though a few
significant individuals see applied theatre as having personal, emotional and psychological value to the incarcerated
individuals, others are happy that it keeps the men occupied “gives them something to keep them out of trouble.” Still
others are openly hostile to the non-profit volunteers. They wonder aloud why civilians waste their time on prisoners.

To them, empowering prisoners does not make a good program.

The department offers funding to support a number of non-profit organizations. These organizations provide a
demonstrable benefit to the individuals in regard to such issues as drug and alcohol dependence, parenting and
relationships, job training, and preparation for life after incarceration. As of fiscal year 2009, the official policy of the
department is that all organizations funded by the state have to offer quantitative evidence as to how its programming

benefits individuals once they leave prison.

The University was invited to partner with the non-profit inside one of the prisons in the fall of 2005. Activating
dramatic situations through educational and applied theater praxis, the university offered something very different from

the traditional, scripted plays that had been performed since the non-profit’s inception. Through such applied and
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educational theater structures as hot-seating, teacher-in-role, process drama, forum theater, and devised work, the

university seeks to open a more emancipatory and critical space of inquiry within the prison.

The Incarcerated Individuals are a diverse group. They are locked up on drug charges, murder charges, manslaughter
charges, sexual predation and violence, arson, and theft. Some have been inside for a few years, while others have been
in half their lives, or more. Some have seen the parole board, and been denied, more than half a dozen times. Some are
married. Some have kids. Some are charismatic while others are shy and reserved. In most respects their diversity
reflects the diversity of free society, with one notable exception: they are mostly black and Latino/a. Just a few are

white or Asian.

Most of the people within the non-profit and the university are white. Those within the DOCS are racially mixe

d—predominantly black and white.

Over the years, we have seen the tensions between these various stakeholders manifest in three main ways:

1. Tension between Positivist and non-positivist paradigms: The kind of research and assessment that
can be done about and through drama is descriptive and qualitative in nature, while the kind of research
valued by DOCS is decidedly quantitative. In its desire for state funding, the non-profit feels
compelled to find ways to quantify its own artistic and aesthetic work. Descriptive work had been tried

in the past but it proved to be of little or no value to corrections administrators.

2. Tension between the university and non-profit: The non-profit begins developing rubrics, and
begins trying to use them to assess and evaluate the classes and workshops. They also ask all of their
volunteers, most not trained as researchers, to use the rubrics. The University feels no compulsion to
use these rubrics. In fact, the use of such tools takes away from the kind of descriptive and evocative
assessment practices in which they are trained or being trained. Furthermore, the non-profit sees in the
work of the university faculty and graduate students, with its focus on education and critical thinking, a
possible model for securing funding from the department of corrections but feels frustrated that it can’t

find a way to quantify or standardize the work.
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3. Who Gets What? Continued Non-Participatory Means of Evaluation: Who sets the research and
evaluative agendas in prison? What questions are asked? What kind of progress matters in the lives of
the incarcerated individuals? These are questions that I’ve not heard put to those with the most at stake:
the incarcerated men. Despite the more participatory means of facilitating workshops and creating
works of theater, means of evaluating and assessing continues to come from above. This is particularly
problematic in a prison, where participants are literally identified numerically and in a state of being

observed around the clock.

Conclusion

The intersection of the academy, as a space of intellectual and economic privilege, and the prison industrial complex, as
a space of incarceration and rehabilitation is fraught with questions concerning ethical perspectives. Rehabilitation
through applied theatre practices is as diverse a topic as the numerous crimes committed by inmates who participate in
this type of programming around the world. It is also as diverse as the sentences passed governing the terms and

conditions of their incarceration.

In examining over four centuries of the international courts and prison systems, cultural historian Michel Foucault
presents a series of questions, which he frames as too simple to tackle the issues at hand in terms of discipline and
punishment. “It is no longer simply: Who committed [the said crime]?” But: ‘How can we assign the causal process that
produced it? Where did it originate in the author himself? Instinct, unconscious, environment, heredity?’ It is no longer
simply: “What law punishes this offence?’ But: “What would be the most appropriate measures to take? How do we see
the future development of the offender? What would be the best way of rehabilitating him?” A whole set of assessing,
diagnostic, prognostic, normative judgements concerning the criminal have become lodged in the framework of penal

judgement.”

Balfour examines the controversial nature of this work. He maintains that: “In the context of prison, this humanising
process [he refers here to the applied theatre work] will never be a fundamental priority. It exists in contradiction to the

administrative task of the institution. Prison is in the business of containment, observation, punishment, categorisation,
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restriction, separation, and on occasion rehabilitation. And even the rehabilitation is generally framed within the
paradigm of the useful (re-socialisation into a life full of purpose). So prison theatre, theatre in prisons, is a term in

eternal contradiction with itself. A living, breathing, noisy, chaotic, confusing and compelling paradox.”

Just as there is no monolithic definition as to how applied theatre is employed in prisons ? the very purpose of the
prison as a house of incarceration has been ethically contested over time. What are the goals of the system? How do
these goals serve the different stakeholders? How were prisoners, individuals who had broken the law, committed
crimes against other individuals, crimes against society, to be treated? For many, according to Foucault ? the very
thought of the prison was contradictory to the notion of punishment and retribution for the crimes committed.
Historically, “many...rejected it as incompatible with good justice. Sometimes in the name of classical juridical
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principles: ‘Prisons were intended by the law not to punish but to secure the persons of the offenders’” Here you have
the contested ethical notion of taxpayers’ hard earned money contributing to the provision of sustenance, medical care,
and pedagogical instruction to people who have committed crimes. We cannot deny that there are many people who

think the best, albeit cliche, solution would be to lock them up, throw away the key, and forget all about them.

It is essential for us to ask the questions raised by Caoimhe McAvinchey, “...can performance make a difference to
individual, institutional and societal preconceptions about prisons? Can it make a difference to the everyday lived
experience of those who live and work within them?” The goals of this work often reach beyond the walls of the prison

and back into the community.

Through the facilitation of aesthetic and performative encounters, we aim to encourage new ways of viewing the world,

and restaging the seemingly unworkable exchange between prison and society.

In addition to aesthetic considerations, in this work there is an opening for a critical restructuring of the subject,
accounting for the sociopolitical nature of experience, and rejecting essentialist identity categories that erase
differences. Many researchers informed by postmodernist and poststructuralist theories have adopted qualitative
practices in order to subvert and question oppressive power relations, which is a radioactive issue in the prison setting.
One must also ask ethical questions, as does James Thompson, such as “how in prison do we use theatre to create a
celebration with individuals who may have robbed others of joy?”” and “how do you create a relevant theatre in a space

in which the most forbidden action is escape?” (Applied Theatre, p. 30) How indeed do we analyze the profound

108



implications of power and disempowerment?

Pedagogically, however, the Mikey Project provided the necessary tools, such as compassion, openness and critical
thinking, to allow those involved to continue to question and problematize dominant ideologies. Additionally, the work
facilitated empathy, a necessary condition for challenging harmful stereotypes, creating critical awareness or raising

consciousness.

Mikey poses new research questions associated with issues of social justice, including a thorough re-examination of
power within the knowledge building process, in order to avoid creating knowledge that continues to be complicit in the
oppression of minority groups, existing stereotypes about prisoners, and notions about hierarchical social orders. The

personal and cultural experiences of the collaborators have informed the work, and through aesthetic interaction,

meaning is constructed, communicative skills are increased, and transformation becomes a real possibility.
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THAIE (Challenges)

3 A EOE BEE T 4 b 250 A2 AX oo IuAelolr:, Wl Yo 2B G HZeiK 1
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SUAEE] 40%E TSI, 15%E eelAClet, A8 A djge] Fershu g se] wom, 71y 9 of
2ol SHE B WY Ak 23 A5l US| WS AL W, AP WL oldum e} gl

olF o =M%t Az Hol7|k it

o

o

FAAEE Al ATAOR B ThsAel AFS] rka LAk, A Flsl o Iet st oz a5
2 802 BohdA| WE ASl4 B AL ois] wIgk sl glow], AelRlold 15 vlebrl 1T
4

< o3ds] FAgA o, mEbA AR Uzt 24159 60%7t HEoR T ok "rks $k o ol =Y

c

A Pt} o5 49 B AlEE(revolving door syndrome)®] & tHE FEiAE & 4= G}, o] k&3t F
7F SEE oS =9 e 2 A Bek ofuE A HE]e] Heolw o] fARE e BRItk Aol

($19] Thompson, 2008 A= =)

olaS ohE ol Uttt g e BAe O8] ARFAHA] 23 7152 7L Qi) ofzdo] dofely] A
o] gli= Aol ot w=A| F7kshe HERlel vlel w8 R aHE FASH skl glen, J50]
& T 2 AZ(rehabilitation) ©] obd  AH(punishment) o]t} (Renner, 2007). ¥Rt o}ua}, WE4of
A e 2EAEC] A9 A ARE i okl g FHeld, AYETAE AR o]Fo] 27| okot A4
ApEo] Algle] Yo BT 4= ol TReAE uihe- Wk Woh W S TR IS wA AofA] Aeyd e
AR sk RO ekl whA mls AR ARISHICKMoller,
2003). TR, aes Woll A1 gl lFAbH, E9, ofEEE a1 ZA A% EAE EE 4 Sle
A A AgtA e}, REEe]| Eol7ks vlge] R S8kl Sl whd, A A GARSlels HE7E HE
il o gsHAl di-g-aliof Sirhs o] whds) Sitk, Fmit e, MAHRES W] 7hE Yal e
HEof gtk 4]9] Fo|ct, uhdo| Tt w8 THL AR Eqjo] Fagt d3kg b, IRE S S Al

HAIAOR AR, ASE, fHOR ) 2 olols Ptk ANE AZE itk SRSl Edste] th

it 87k AR QAN A ol

A
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ABlef Brp 25 B9 4= Slvks Zlolth (Editorial, 2007).

oje} Z-2 AlglA wiglollw Eatal 1 Fet £AAES Agt mHAl A= R ago] AleiElo] gicth (Baim,
C: Brookes, S., & A. Mountford. 2002; Rideout, 2006). ©1& Z2IMLE FF SURES] A4 ATE &
o= a7 kA |RHLandy, 2007), o] A9 aid Hee] AHg Al A LS 8 HHow T
ot A= dlgo] 18 Aol o]RofH HIES 7153 AFES wl$- AN Bolton, 2007; Taylor, 2006),
AApEe] wAPAIEOA ] o] e ksl s Awsty] ARk 22 wlala Fte] dojrt (Balfour,
2004; Conrad, 2005; Moller, 2003; Thompson, 1998).

Tt mm oA AR ARl o} g WMAES WA, Teln WaEe] 1 Aol 4t

SJEA O] o]l TFo] F=Aloll el AEE e w2 XS] vl FEsith o)A duslke AR AR

Kolgk AariEe] FAA e} A2l et £5S Fal shizloln] BAAAR) T ThAl AMHol1
2] BAS 913 sk S eJIsie (Mitchell, 2004).

PR WEASo] AMAEEe] WA Aeld RS Aaeka geid 4 el shteA TEEs Jrd 2]
o] §-40] PRI AT Z7HSHL QoL AluleiTe] SbArEe] AR AR ARl mIX| gl thet
& WA gt AT ATAIS] ZH nlsh o R WEATS AT ol A Al nle] TEEo] 9l
U wle] sl Akl et ohet (Ackroyd, 2007) SEAow Tiste} BaEsheo] e el FhssiAlct
(Thompson, 2003).

o

£ &

Jeiu F3199577 Selol A FAsehAl] | sl o) thslel Bylskee A gto] ABsH: AL
ek 7o) W E83 Ak AESHE ZHlolth olefat ek et wl, ol Flute) we AT vlg:
208 71x0} oJ3He Ggatt Folud o] TAEI TA] glal Folrt ool A, AueAiSe] AEE |
A3, A3 B, ool BrHs ke Y SR AR 7197 B Aoldt. of u, Auge
oh$ WEA) 7A e Aok, SRS AHRle) WET A Aoleke AlAR] AAIS WEIZ Ak At
oxjo} 5ol SkElA] QR=Th, ol7lolA AT vl RTom EAdA He she AE Fow ol
& ® olje}, Ao) Brlsel it |
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PpHoz vl WEAS Auu SIS SIek 7130) Aol SANNY] thEel, ko] gAlAE 1
FolA o &) &S ZA8T oS 717he AR T AAEY] FST) thie) wrdo)
T 422 WA Az oleld Shudt AAe] Wl mEave] il LR IREL AdEe] nE AW
& dojFa, Folrselr] 10 Tt e AS FEA R Balfle] i thh Buiele 7jue Agshs 2
ok S EAe] ARAE Holshs Zlo] Lzagloloof sl Zlo] YEd| Fag FHKlolTh Tiriz WwelA,
W] 0] o 02X W8 BAT ofojobt ks Zlolc},

oS e malo] “§-83F =77} Hofof sk, 4fe] S-ael that Sk ols) A TABE ookt T,

Aed] S59 FFE HAS: Aol aka ¢hoA A=3] 71522 FH=

g, g S0 A2 AR 970l Hal, FA(performance)= A9
g5 o] "}, e 1= HpSoA AMES 7I1HE = L "HHEE =
e =2 AoHn — BE Zo] A&Zola AEA gojznt 4 oF
3ttt (Balfour, Theater in Prison, 7).

TehA o Slak oS gtk A AAEle] BHoAE e AarSe] BT BolE ofBojul: w
24 T150) WHHQ AREAL WEAIEE] A Agolut gelo] Aol SHEEE Aol waby, i

o] S L sjte] fAlomAle] o 1 A IEaolN Hal FasiA| ik, Wik AT WA ol
o shte] gAE omAyt ws] Zmi gl 1 9, s ofF, B ogtow WolSelxE gk, o] gt

Sol ALl Lk AESHL 71 ABlY] AMiRES SHP] GESR: BEH BRES AFHE B12 A3 uje]

T ole2 WA Y wSEAlA SR FEE A= HET
ool W AlLRE FE A7) ofEle A2 (o] Beolls A5 A58] XM Q] A o)7] whiel
o} olEE Axshe Zle aAkdFQl Azbolal, Algo] St of B HREA HEE = M st

“alae ISR FHAR] viEk 2fE S ol At A 4 Qe AE A dt a2t
ARaLshal BEshs ks WSkl Fol ek, e o] mek Q1449 wsto] At (Fowler, Strong Art,
10). 22O &2 et viAlQ ek o} At shgo|7|= stk dlae tefR ARES ded 2=

HEE o) Shiw ol Ful, FolE WES U7 PAY, BT, W, o wek el dhate) oA} Hiet.



I ol sl Mol ThEolr] HTHAel dlmg/AE o] ohjet 130 45, Telxy, delm
AAL) 22215 ) oRe LEBSOPI loll'ehe Ze1el 25ollS s oA ek 1S AT
stk oIS Aulc), E Ao o] BTl BT ATE S o] FoUT AW QR R4S AT
stk 71 170] 2013 A vl Balelgetl el e g A MHE of 2AR Zol|E ot

o}, i) A=s-SskAt 7i&d 2] A (Kathleen Gallagher)7} 723t B} o]

IS

=7 EF I AHAle =S Gl MEA wHEeld At AAE A
Hof 3= 540l 2 —O—EE, A= dA+E AT H]J& 4‘_ A4 E(critical
epistemology) Fo] 53] Asltt, ek d=o] A= ‘Eatof wizl Al o]
2h--- v Z3p7|sste] oJs I ASS sl ar o Zlo] olsfd 4= Q= v
&9l o] & Aoltk, (The Theater of Urban, 56).

ol

SO ofat WS thEEolA LA FEeke W sk,

st AfgRo] &Sala Xsjaln] Aol & uhAloR AMgEolgk), slA

P
tlo
jN

Sshes 712e B ol

hl —

z

_‘,4

Z F0](John Deweyr= H-2-2 &

oA AFRlA] JEe} 7HEE 913 Aolgfal e AL T RE HE AR QI ZFolu Ao
o QIR A, T AR FH WO o]Folzl Mak= AX|Holu] ojulz} gick” 3 Wi},
(Hickman & Alexander, The Essential Dewey, 234).

webA, @7 AEaE e R Ao she] Eeoleial & 4= qlrh, ofukshd A= (whel7lh= sl
AZA E7Fssith BAPE A5S d5o2 dely] fle Aa2E Aeler SA)Kor Tejal vjEzos

AL = QA7) mizelt, dleo] IRshRe], (el7he aled AlAgIERe] ohEl HapEo] ZjQ1A]] 1A
S AHsH ek el 7] BolAl IAE dAaL HepshA gk f-EjollAl ® Har, wsel 4= Q=
71818 ARt dle st Ades WA wen dAY gEekar oAl ARk ofyty (Ayers, Teaching

Toward Freedom, xiii).

ofw A wlolst AAHEY Ahe] UNE vIshe Lol Helm, TER sleld B4 B B Ao of
A7t ol e Abeld ek Awsh sl oz Qlebke ARlolAg, olkE Tzle] IES el
A 4 o] gl EAZ RS ol S Glrh, I BHORE IE e 9o th Al Sotd 7
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ofst

YA7E TEsHE e ehl &A=t 20064 7ROl HlgE] dladAiel ezt Hgich. S49 AR
Tl SFHola oo whgo] 7he Faish wEAS3e] s W ANASA HE2 o] vl o
SHAE AR diEgde] AeEel ASThs wol Eith ik 3Y(hotseating), T wAKteacher
in role), I, ZHAS, FFFAAY T TR BHAT B AT 71HE B9l s HellA = wrt

slolan Hlmael WE G2 HolFi 71318 ATt

o

P BV AR=S

T A TRt Zi)lEe] el el ofE, A, AN, &, st =54 5 Uk WHE
EaR o =H3ioh ofd WA H akt sEANE, o RS Y] ARt olide U E = dit
ol o] 7HHe] =7 Sl kHFaolE 61 o AP IE sigltt. AES 3l ofolE 7Hl A= 9l
o ZHIAu7E EAl= ARl Q71® Sk, S717F e WAL AR ek o2t vhefdt oA A= Ab
5 & ¢ 3ok SPARE *F 7HA] olele ok, TS0 et Skl eheAlol | whx] gEnte] Fok]l 22

Q)] Mot}

ofie] vloede] el W ofslol WA AR WSoldnt, RYYH WANES AFHeR Bl T
shatie], thitio] Slat wglojct.

meAEs Sae ¥ o] AH, theke o] AT ZRAE AR Aolo] Uofihs 714 BEE Fas

1. AZFoeh MHRAZFoA Aole] 25 shejeky)
A AT Wrhshe AL ArolAE AEARl M, IAFROOCS7H SR of]
£ A ol AATolth FAE Q7] $iat ulede] el ool nlHe) Aele Mt
of gtz QP L7tk Aol Z1eGEAS) Wk Almslmgtont, wag el Jefe
H7He 7o) Aselo) A7t gl Ao qlaEloigiet

2. tfstat vl @A) Alolo] dolups 25
B9 olEthlls Y YEARS B7IE 4 QRS sy B HUIREE s ARkt

o, 3 BE AUBAEOA ? thiE AFAE EAE] g o|SolA| ? ol wEold 3
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FES AEES st SN thieke) Pl Tefet WKES ASY BaNe LX)
watic), dejgh WETES 20| ARG EaAsks B/RISIE AW Addoln e
e Seishs Aele] B4 245 Hohlx) ab] tiRolgict. Ak, thstel mAEat thet
AYE] A WAL whe mEHoln] HlgAQ) AlnE Haskey), vigel TRl felute] He
2 Ba) WA ARG A olor sH Aaelx] T50] Al Hst Bl A

3. 37} R @A A2 A WAl B
7} A7t 7} oIS 27 BTl ofwat WESo] AIEEA AAAEY <
Ayl ofwat Fgo] Fask A5k AW WAke] oo olefst ARES S50 4

A AIor 3 Aol 25 X Fha ik, HolHel YAk A% ukE 4 Qs 18]
£ FolA|ARt, A% Wb e A o) nglRsel ofs ARH). g BASe A
Aol B8] Azksie, B HolAlSo] WE R FHE 24407 Yl 7H4] WeliL gk Sl
ol

4=

Aolat Al B el B o}, Telm bt Al B the ARd 91 mEdAeke) g
e SEe el RS SRt A AR SAREe] o8] Aol Suke cheRt WalSo] gkl Al

gd=o Qs ARRle]l Fske A ol 7] HikE 7HAIAL Qe ok TRt O Al e AR 3

AE 400 of dzte] =AA HA 9 wEa ALRE AFtshHA, 23 ARl A 3 (Michel

Foucault)z 2] A¥ QA i 1 WSl AAeh Aol tieh EAYES Sdslele UE gt 4=
QTR TR, ‘ol B ol 7k 1 MRS AW B Tt Aio] ohjel o gA| 1 o] Yl
TIPS B 4 9 AW WA ofust Wol T WMAS WAL AW B, oA B4, §47 2l

712 Aok Jiek, B o4 Thes] o WOE XS 7k ohet ‘ojdl uhe] b AMT AR WA
o] vje}E ojgA) vlehuolof sh= 2121712 ALS] Bl of® Wlo] 7V 2 Ego] BA? o 2 WEES A
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‘WeEaeks Bolq ARG B3 7k} Holhe TP A $4 &9}
) Btk ARATe BEdeks AT 2ol Wk Wglolth mEaehe
T F, WA, A, BReh Ak, Ae) 293 748 A8l Bt A
Solet, Axle] A1) BAEAE AHoZE 49| ARHO G8Y TtTh,
Z, BASE 153 oo IS A Juidict, Webd], WL AT
G = T A oleh, Mok #4111, WEMFL, FEAYY EAAAL e
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oj$ st meolrt”

F

o
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}11
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Sl AlglgiTe] ofgl] A guolof SHex| @ mhtlE Hels] TE AN, wEe) AsmlonAe] me
40) ZA) ol RS TGl S =TS oA Stk TeiE AAdle] BHE Bolell) 1 BaSol
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